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STILL LIFE. 



FROM A PAINTING BY WILLIAM M. CHASE. 




HE piece of still life which Mr. Linton has charm- 
ingly engraved for the Art Journal 'was exhibited 
a few weeks ago by Mr. Chase, in the American 
Art-Gallery, in New York City. Chase has an 
acute sense of colour, and he is able to carry his 
execution of a picture far enough to express his 
colour-scheme perfectly. When he strives for a 
display of colour, simply and solely, without reference to the story 
of the picture, or to the realisation of textures, he succeeds often 
admirably ; and the more rapid the brush-work, the more brilliant 
the effect. The results in the present instance were very pleasing ; 
his painting illuminated a good part of the wall on which it was 
hung. To the Munich school, of which Mr. Chase is a prominent 
American pupil, Art is indebted certainly and largely for this de- 



votion to absolute colour — a devotion which is ready to sacrifice 
much that the pre-Raphaelites strive for, and much that in the 
good old days of our native Academic Art was thought to be of 
paramount importance ; which is regulated and restrained by a 
systematic and perspicacious philosophy ; which has already been 
an antidote to a not inconsiderable amount of conventionalism and 
inartistic endeavour, and which leads the subjects of it into at least 
a distinct, if not always an entirely desirable, artistic path. All 
this may be admitted with respect to the Munich school, and, in 
candour, should be admitted ; and all this, one may say, that school 
may be thanked for doing : at the same time one is compelled to 
recognise in many cases a lamentable absence of natural beauty. 
The absence of this element, however, is unfortunately not con- 
fined to the Munich school, in this country, or out of it. 



AMERICAN PAINTERS -GEORGE INNESS, JR. 




Training the Surf-Horse. — From a Painting by George Inness, Jr. 



PROMINENT among the young painters who are pushing their 
way into public notice is Mr. George Inness, Jr., the only 
son of the celebrated landscape-painter. He was born on the 5th of 
July, 1854, and is consequently only twenty-six years old. His prin- 
cipal works thus far have been cattle or horses in landscapes, enti- 
tled ' The Coming Storm,' ' The Last of the Harvest,' and ' The 
Surf-Horse.' To the illustrated magazines he has been a frequent 
contributor, and some of his best designs have been engraved on 

258 



wood by Mr. Henry Wolf, among them 'The Illustrator illus- 
trated,' an artist sketching a conflagration from the roof of a house 
at night, the light of the flames illuminating his figure ; and ' Viva,' 
a study of Texan rangers. To the Salmagundi Club's first and 
second annual exhibitions of works in black-and-white, Mr. Inness, 
Jr., sent several conspicuous pieces. He is also seen regularly at 
most of the other great annual Art exhibitions. 

Although in his younger days Mr. Inness, Jr., travelled much in 



